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Synopsis
                            The modern day. Over fifty years after 
Irene Nemirovsky’s death in a concentration camp, her 
daughter musters the courage to read her journals and 
discovers an incredible story…
France, 1940. Awaiting news from her husband, a prisoner 
of war, beautiful Lucile Angellier leads a stifled existence 
with her controlling mother-in-law. But soon, a regiment 
of German soldiers take up residence in the villagers’ 
homes.  Lucile initially tries to ignore Bruno, the refined 
German officer staying with them, but, after a few weeks, 
a powerful love will draw them together and lead them 
into the tragedy of war…



Cast
Golden Globe winner and 
Academy Award nominee

is
LUCILE ANGELLIER

Oz, the Great and Powerful
My Week with Marilyn
Take this Waltz
Shutter Island
Blue Valentine
Brokeback Mountain

Young and beautiful, an 
accomplished pianist, 
Lucile lives cloistered with 
her authoritarian mother-
in-law, while her husband is 
held in a POW camp.
Lucile must curb her 
natural creativity and 
compassion, until wartime 
circumstances lead her to 
reveal her true nature.

Michelle 
WILLIAMS



European Film Award and 
BAFTA Award winner
Oscar and Golden Globe 
nominee

is
MAdAME ANGELLIER

Only God Forgives
Salmon Fishing in the Yemen
Sarah’s Key
The English Patient

A wealthy landowner, 
Lucile’s ruthless mother-in-
law worships her son and 
does all she can to control 
his wife. Although she 
sometimes displays frightful 
selfishness and opportunism, 
stopping at nothing to 
protect her self-interest, she 
eventually finds redemption 
in bravery and honor.

Kristin 
SCOTT 
ThOMAS

is
GERMAN OFFICER 
BRUNO VON FALK

A Little Chaos
Blood Ties
Rust and Bones
Bullhead

Elegant and refined, 
Bruno was a pianist and 
composer in Germany 
before the war. As an 
officer in the German 
occupation forces, he 
is assigned to reside in 
the Angellier home. his 
attraction to Lucile is 
exacerbated by their 
shared love for music and 
the fact that he barely 
knows the wife he left 
back home.

Matthias 
SChOENAERTS



BAFTA nominee

is
BENOIT

Maleficent
On the Road
Brighton Rock
Control

hard-working, strong 
and proud, Benoit comes 
from a long line of farmers, 
exploited over generations 
by their landlords, the 
Viscounts of Montmorts. 
Pushed to the brink by 
his battle of wills with 
the Viscount, Benoit’s hot 
temper is further tested 
when he is forced to house 
the brutal Kurt Bonnet, 
a vile German soldier, 
attracted to his wife, the 
lovely Madeleine.

Sam
RILEY

BAFTA winner and 
Golden Globe nominee

is
MAdELEINE

Anna Karenine
The Lone Ranger
Saving Mr Banks
Jane Eyre series

An attractive new mother, 
Madeleine is Lucile’s best 
friend and only confidante, 
in the small community 
of Bussy. From a modest 
background, Madeleine 
is very hard-working, full 
of wisdom and common 
sense and utterly loyal. She 
is the only person able to 
quiet her husband Benoit’s 
fiery temper. Kurt Bonnet’s 
menacing presence in her 
home is very tough to bear.

Ruth
WILSON



is
CELINE

The Wolf of Wall Street

Celine, daughter of Mme 
Angellier’s farm tenants, 
is a very seductive young 
woman. But when Mme 
Angellier ruthlessly fires 
her family and kicks them 
out of the farm, Celine’s 
dislike for the landlowner 
turns to deep hate.
When Lucile discovers 
her in a compromising 
situation with a German 
soldier, Celine gets 
revenge by revealing 
secrets that have a 
profound effect on Lucile, 
and make her re-evaluate 
her own, deepest 
convictions.

Margot 
ROBBIE

is
LEAh

Rush
Control
The downfall
Youth without Youth
The Reader

Leah comes from a 
wealthy and educated 
Jewish family. Forced 
to flee with her young 
daughter to escape the 
invading German troops, 
Leah’s journey leads her 
to Bussy. After Lucile 
saves her child, Leah and 
Lucile become very close.

Alexandra
MARIA LARA



is
KURT BONNET

Oh Boy
der Baader Meinhof 
Komplex

Cold, calculating and cruel, 
the half-French German 
soldier serves as interpreter 
for German forces 
occupying Bussy. When 
he is assigned to live on a 
farm, he threatens to take 
advantage of Madeleine 
and sets off a tragic chain 
of events.

Tom 
SChILLING

is
VISCOUNT 
dE MONTMORT

Of Gods and Men
The Princess of Montpensier
The Matrix Online 
Catwoman

A snob and a coward, the 
mayor of the village is 
also one of its wealthiest 
landowners. In conflict with 
his farm tenant Benoit, the 
viscount does all he can 
to cause him harm, which 
includes a request to the 
German commandant that 
the cruel Kurt Bonnet, be 
assigned to reside at Benoit 
and Madeleine’s farm.

Lambert 
WILSON



is
VISCOUNTESS 
dE MONMORT

A Royal Affair
The Young Victoria 
Atonement
Babel

despite the widespread 
food shortage and 
rationing, the Viscountess 
hordes food, sometimes 
engaging in exchanges of 
supplies with her friend 
Mme Angellier. She is 
narrow-minded, mean 
and quick to judge others 
for what she herself 
practices in the shadows.

harriet 
WALTER



directed by 
Saul dIBB (The duchess)

Written by 
Saul dIBB and Matt ChARMAN

Adapted from the international 
award-winning best-seller 
by Irène NéMIROVSKY’s 
Suite Française, translated into 38 
languages and published in 41 countries

A TF1 droits Audiovisuels - 
Entertainment One production in 
association with The Weinstein Company 
and BBC Films

Producers  
Michael KUhN 
and Andrea CORNWELL

Crew



Editor
Academy and BAFTA Film Award Winner 
Chris dICKENS 
(Les Misérables, Slumdog Millionaire)

doP
Eduard GRAU 
(Buried, A Single Man)

Music Theme
Golden Globe Winner 
and Academy Award nominee 
Alexandre dESPLAT  
(Argo, The King’s Speech, The Curious 
Case of Benjamin Button, The Ghost 
Writer, The Queen)

Production designer
Academy Award nominee 
Michael CARLIN 
(The duchess, The Last King of Scotland, 
In Bruges)

Costume designer
Academy and BAFTA Film Award Winner 
Michael O’CONNOR 
(The duchess, Jane Eyre)

hair and Make Up designer
Academy and BAFTA Award Winner 
Jenny ShIRCORE 
(My Week with Marilyn, Elizabeth, 
The Young Victoria)

Version: 
English

Principal Photography: 
June 24, 2013



     Saul spent the first ten years of his film-making career 
making high profile, critically-acclaimed documentaries. These 
included Tottenham Ayatollah which won Broadcast Best 
documentary and Lifters which was nominated by the Royal 
Television Society for Best documentary series.
Saul’s feature film debut came with Bullet Boy (2003) which 
he directed, devised and also co-wrote. After a premiere at the 
Toronto International Film Festival it had a wide cinematic 
release, garnering massive critical success with a host of rave 
reviews. 
The film won Saul ‘Most Promising Newcomer’ at the Evening 
Standard British Film Awards as well as nominations for 
the douglas hickox Award at the British Independent Film 
Awards and a Golden hitchcock at the dinard British Film 
Awards. The film also won a prize at the Emden International 
Film Festival and another for its star, Ashley Walters. As a 
sign of its lasting impact on British cultural life, it was selected 
for National Schools Film Week in 2005 and is still currently 
studied.
After this Saul directed the highly-acclaimed adaption of 
Booker-prize winning novel The Line of Beauty (2005) for 
the BBC. Written by multi-Bafta winner Andrew davies, it 
introduced dan Stevens (downton Abbey) and hayley Atwell 
(Captain America).
Next came The duchess (2008) which he directed and co-
wrote. Starring Keira Knightley, Ralph Fiennes, Charlotte 
Rampling, dominic Cooper and hayley Atwell it was released 
in the UK on over 400 screens and in the US on over 1200. It 
was box office number one in the UK and became the most 
successful independent British film of the year.
This film was nominated for two Academy Awards, of which 
it won one. As well as four more wins - including a Bafta - 
and fifteen nominations including European Film Awards, 
the Golden Globes, British Independent Film Awards and the 
London Critics Circle Film Awards..

Short biography

Saul
  Dibb

director



     Suite Francaise is a bold, ambitious novel - an epic tale of 
war from the civilians’ point of view. It’s also, of course, a book 
that was left tragically unfinished. 

I’ve chosen to focus my adaptation on the relationships 
between French women and the German soldiers who’ve come 
to occupy their village - in particular the forbidden love story 
of Lucile, the seemingly ‘good’ French wife, and Bruno, a 
cultured German officer who nevertheless believes in the cause 
he’s fighting for. This tension sits amid other controversial 
conflicts - over class and collaboration - with townsfolk turning 
against each other, widespread distrust and denunciations.

I also chose to book-end the film with the story of the novel’s 
discovery - how the original manuscript was kept by Irene’s 
daughter for sixty years until she finally found the strength to 
read it. To me, it’s very much part of the emotional power of 
the novel as a whole and mirrors a crucial theme: just as denise 
didn’t want to read her mother’s writings and face the painful 
truths of the past, so too have the French found it hard to look 
back at the realities of life under occupation. And for both, the 
end is not defeat but survival and redemption.

Irene was writing with events unfolding around her and in 
the making of the film I want to capture this strong sense of 
immediacy and authenticity. The action should feel that it’s 
happening now - urgent, tense, spontaneous, made with no 
benefit of hindsight - like we’ve discovered a time capsule. And 
very far from a safe, stuffy period piece.

The film’s look will also set extreme emotional intimacy against 
grand cinematic scale, contrasting the closeness of living with 
the enemy in the very next room with the magnitude of what’s 
going on outside. So while the love story should feel intense 
and powerful, the visual impact of the exodus, for instance, is 
visceral, dynamic, dangerous and at times shocking. 

Notedirector’s



Irene intended to build a structure for her novel around 
maximum variety of rhythm between the parts, like a symphony 
(hence her title). I love the ambition of this idea and have 
applied it in designing the structure of the film - so as each 
act progresses, it does so with its own distinct pace and tone, 
defying expectation at each turn. 

So the beginning will be fast, lively and dramatic, full of 
adrenaline, energy and action as Lucile sees polite society 
disintegrating around her. The middle section is more lyrical 
and romantic, imbued with a heavy sense of sexuality as a 
town of young women is swamped by a virile army of fit young 
men over a hot summer - and forbidden love beckons. The last 
part gives way to tension and tragedy as the initially benign 
German occupiers turn on the village, and Lucile and Bruno 
have to choose which side they’re really on.

The role of music in this film is crucial and I want it to work 
on two levels. The first is the score - subtle and atmospheric. 
The second is Bruno’s on-going composition. This works as a 
kind of score within a score and - in direct contrast to the first - 
is naturally much more consciously ‘musical’ in nature.

I intend to have Bruno’s piece created by the composer before 
we shoot and then played by Bruno throughout the film as a 
developing theme. Not only will this be an integrated part of 
the story but it also carries the emotional weight of the closing 
scenes, finally reappearing for the end credits in full, cathartic 
orchestral form.

In short, Suite Francaise is a film I’m passionate to make. It’s 
at once a complex exploration of how people behave under the 
enormous pressure of occupation - and simply a powerful story 
of two misfits who unexpectedly find each other only to realise 
they’re unable to detach themselves from the massive events 
going on around them.

Saul dibb, July 2012



TheNovel



One of the 
greatest 

novels of the 
20th Century

Telegraph Magazine

The Times
”

Suite Française 
clutches the heart, its 
warmth and intensity 
give as much 
pleasure as a work of 
overpowering genius

“

“

”
An 

extraordinary 
book

L’Espresso, Italy

“ ”

Quite 
outstanding, 
full of beauty, 
pain and 
truth
Sunday Telegraph

“
”

Remarkable…
New York Times

“ ”



              Irène Némirovsky was born in Kiev in 1903, the 
daughter of a successful Jewish banker.
In 1918 her family fled the Russian Revolution for France 
where she became a bestselling novelist, author of david 
Golder, Le Bal, The Couril of Affair, All Our Worldly 
Goods.
during World War II, Irène Némirovsky was prevented 
from publishing when the Germans occupied France and 
had to flee Paris with her husband Michel and her two 
small daughters.
In July 1942, she was deported to Birkenau and died 
within a month.
In October 1942, just before being arrested by the police of 
the French Vichy government, Michel Epstein entrusted 

A masterpiece 
ripped from 
oblivion

Le Monde

“
”



his daughter denise a large leatherbound notebook. 
denise had often watched her mother writing - in tiny 
handwriting to save ink and paper - in the notebook. 
She took it as a memento of her mother. The suitcase 
accompanied denise and her sister Elisabeth from one 
precarious hiding place to another.
After the war, they couldn’t bring themselves to read the 
notebook; it was too painful.
Many years passed, and denise and her sister agreed they 
should entrust their mother’s notebook to an organization 
dedicated to documenting memories of the war, in order 
to preserve it. Before giving it up, denise decided to type 
it out. She began the long, difficult task of deciphering the 
minuscule handwriting.
Soon, she discovered that these were not simply notes 
or a private diary, as she had thought, but a violent 
masterpiece, a fresco of extraordinary lucidity, a vivid 
snapshot of France and the French; here was the exodus 
from Paris; villages invaded by exhausted, hungry women 
and children battling to find a place to sleep, if only a 
chair in a country inn; cars piled high with furniture, and 
left abandoned in the roads; the rich trying to save their 
precious jewels; a German soldier falling in love with a 
French woman under the watchful eye of her mother-in-
law…
denise Epstein sent the manuscript to the publisher denoël 
and this, sixty-four years after her mother’s death.”*

*part of the French preface by Myriam Anissimov



          Prix Renaudot 2004 - Premio Libro del 
Ano 2005 in Spain - nomination at the Borders 

Book of the Year, category of the Galaxy 
British Book Awards in the UK - Independent 

Booksellers’ Book of the Year 2007 – Best 
Books of 2006 by Amazon USA…

The novel was an 
immediate success; it 

has been published 
in 41 countries and 
more than 3 million 

books have been sold 
worldwide.


















